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Why Drawing Now?

Ismail Shammout in a Moral Award
Introduction

Why drawing now? Thisis an intellectual question that has occupied the international
art movement since the mid-1970s. In my opinion the philosophical question, that
Roland Barthes posed in the “Death of the Author” in 1967, laid the foundations for
this doubt and contributed effectively to the discussion regarding the importance
of creative work and the acquisition of tools and ideas. Given that Barthes laid the
foundations for doubt many years after Descartes’s theory of existentialism, we
consider that the complicated moral question: “Why drawing now? what to draw?
and for whom to draw?” establishes the discussion regarding the development
of painting as a practice in Palestine from the beginning of the colonial project to
the present day. During this multifaceted and complex Palestinian experience, the
Palestinian cultural geography extended from within the historic Palestine to the
farthest point a Palestinian artist lived in exile.

The Palestinian experience formed an organic link between the homeland and the
exile, where culture became the cornerstone of the national liberation project.
Through a comprehensive future vision developed by the PLO as a comprehensive
framework for the Palestinian people in all its places of residence, art became a
tool for the political and social struggle. It should be emphasized that the artistic
liberation experience of Shammout was and still is the revolutionary nucleus of
the national project. Since it has succeeded for many years in putting the hopes
and aspirations of the Palestinian society as a priority of the artistic vision, thus
documenting the lives and hopes of Palestinians and their hopes and formulated
a visual vision.

Why drawing now? This may be an important Palestinian question that dozens of
artists / practitioners of the drawing profession tried to answer through applying
for the prize, where they submitted to us as a jury a large number of art works;
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worthy of noting and contemplating. The art works’ lever varied, due to the artistic
experience of the applicants, as well as their professional knowledge of the history,
methods and language of this practice. We discussed what was in front of us and
the results were as announced. From a professional point of view, | would like to
point out that the large number of experiences presented reflects the widespread
interest in the Palestinian society in developing talents in the field of drawing and
painting as a profession which has a long and complex history. Additionally, it puts
us, as academicians in the field of arts and culture, in front of a great challenge as
to how these experiments can be refined and developed while having the dilemma
of possible and impossible. Here, | would like to emphasize that the award initiative
is a moral one that encourages dozens of creative young artists to compete. This
is definitely a great deed and | hope that others will take similar steps to promote
cultural competition among the new Palestinian generation to develop a vision
that is different from what was, while still rooted in the national elements.

The Ismail Shammout Award is a great responsibility for those who won the first
three awards and a great challenge for all those who participated and want to
participate in the future. It is the trust we carry from the exiled son of Lydda, who
was able to create an artistic space for Palestine that puts forth a historical narrative
for the people who are still in the midst of the liberation project. Here, we go back
to the intellectual question of “Why drawing now? what to draw? and for whom to
draw?”. The simple philosophical answer is: “so that we may live”.

Dr. Aissa Deebi
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Alaa Mohammed
Abdul Hamid Al Baba

Born in 1984, and a
resident of Al-Bireh -
Ramallah.

He holds a BA in Visual
Arts from the Academy
of International Arts,
Ramallah. He received
a Diploma in Painting
from the Young Artists
Forum. He also partici-
pated in a number of
artistic residences and
exhibited his works
world wide
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Nour lbrahim
Abu Rayan

Born in 1992, and a
resident of Halhul.
Receiving her Bachelors
degree in Informa-

tion Technology from
Palestine Polytechnic
University in Hebron,
she studied visual art
and art education at
Dar Al Kalima University
College, Bethlehem.

Nour participated in
many local exhibitions
and volunteered in
community art activities
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Fouad Salah Abdullah
Yamani

Fuad studied art since
his childhood at the

Young Artists Forum.

He participated in many
competitions and exhi-
bitions in and outside
Palestine, the most
important competition
of which is that of the
World Health Organiza-
tion. He ranked first.

He is a founding mem-
ber of “Al-heit” artistic

group.
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Sumaia Khalil
Al Agraa

Born in 1993, and a
resident of Gaza.

She holds a BAin
French and is currently
completing her BA in
Art Education from Al-
Agsa University.
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Walaa Atef Khalil
Goubran

Born in 1993, and

a resident of Bethle-
hem. She received a
Bachelors degree in
Fine Arts from Al-Quds
University.

She participated in
several local group
exhibitions. Besides,
she participated in the
competition of Ismail
Shammout for Fine Art
in 2015 and was one of
the finalists.
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Abdullah Mahmoud
Salah Dragmeh

Born in 1997 in Tubas.
He is currently studying
drawing and painting at
the Faculty of Fine Arts
at An-Najah National
University in Nablus.

He participated in
several local exhibition,
and exhibitions at An-
Najah University
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Essam Mohammed
Abed Al Fatah
Moukhimer

Born in 1990, and a
resident of Gaza. He

is a self-taught artist,
who participated in
several group exhibi-
tions; among them are:
Winter Coffee in 2016,
Jerusalem is our Com-
pass in 2016, Artistic
Flashes in 2015.

He won several Art
awards.
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Dina Mohammed
Mattar

Born in 1985 and lives
in al-Bureij refugee
camp in Gaza Strip.

She holds a BA in Art
Education from Al-Agsa
University in Gaza.

Her work was exhibted
world wide including:
Qatar, UAE, France,
UK, the United States.
Besides, she was at an
art residency in France
in 2012.
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Ayman Jamil Rawajia

Born in 1993, and a
resident of the village
of Askar al-Balad in the
district of Nablus.

He studied at the
University of An-Najah
in the Faculty of Fine
Arts, and specialized in
drawing and painting.

He participated in many
group exhibitions.
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Areej Edward Laween

Born in 1991, and a
resident of Nazareth.

She holds a BA in Fine
Arts and Mathematics.

She represented Pales-
tine at the Palestinian
cultural week in Mos-
cow 2016 and at the
International Festival in
Casablanca, Morocco,
2015.

She participated in
many local exhibitions.
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Sukainah Faris
Salah Eddein

Born in 1988, and a
resident of Hazma -
Jerusalem.

She holds a BA in Fine
Arts from Al-Quds
University, Abu Dis. She
participated in personal
and group exhibitions
in Palestine and world
wide
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Members of the award Jury
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Aissa Deebi

Deebi is an artist and a scholar based in Genéve
and New York. His early work investigates the
complexity of daily practices in post 1948 Palestine:
Days like this (1997): Makkan (1998); My Dream
House (1999); Nothing is New Only Forgotten
(2000). Later Deebi's work tackled the theme of
immigration and alienation, which culminated
into his PhD research, providing critical analysis
of Diaspora as a creative space. In tandem with
his scholarly work, Deebi produced a body of
works that interrogate the complex phenomena of
cultural-migration Diaspora reality as experienced
by an adult Migrant Palestinian artist in post Sept 11
America: Killing Time (2004); Naked Heroes (2003);
Dead Sweet (2004) and recently Tal El Samak (2011).
And most recently Deebi represented Palestine at
the 55 Venice Biennale, currently he is working on
multiple projects for the 5 channakale biennale, in
Turkey.

Dr. Deebi held several leadership positions
teaching art and design at a number of institutions
including the Winchester School of Art, University
of Southampton in the United Kingdom, Centro de
Estudios Superiores de Monterrey Design, Mexico
and Chulalongkorn University, Bangkok Thailand.
The American University in Cairo and Currenatly
Currently Deebi is an associate professor of art at
Montclair State University, and previously for the
last three years Dr. Deebi was the chairman of the
department of art and design at MSU, NJ.
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Samar Nasri Ghattas

Ghattas was born in Kuwait in 1968 to parents origi-
nally from Bethlehem, who returned home in 1972.
She received her MA in Fine Arts and Graphic De-
sign from the Academy of Fine Arts in Kiev, Ukraine
in 1993.

Ghattas creates her art with various mixed medi-
ums, including ink, ceramic and digital media, but
her favorite medium remains watercolors. Her style
is unique; her paintings are between surrealism
and figurative, through which she brings together
elements from Palestinian culture and social issues
integrated with her own personal experience and
viewpoint.

Ghattas has been an art lecturer at the Bethlehem
University since 1998, and has exhibited her works
in numerous solo and group exhibitions both locally
and internationally.
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John Halaka

John was born in 1957 at El Mansoura, Egypt of
parents originally from Ramleh and Jaffa, Palestine.
At an early age, his parents immigrated to the
United States. He received his BA in Visual Arts at
Brooklyn College in 1979, then received his MFA in
Painting from the University of Houston in 1983.

Today, Halaka is a well-known artist, exhibiting
worldwide, and is a professor of Visual Arts at the
University of San Diego, where he has taught since
1991.

Halaka's drawings, paintings and documentary film
projects are inspired by the Palestinian experiences
of displacement and the persistent desire of the
refugees to reclaim their homes and homeland.

His artwork and documentary film projects can be
seen at the following websites: www.johnhalaka.
com and www.sittingcrowproductions.com.
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Vera Tamari

Born in Jerusalem, Vera Tamari is a visual artist,
Islamic art historian, art educator and curator. She
received her undergraduate degree in Fine Arts
from Beirut in 1966. She specialized in ceramics
at the lIstituto Statale d'Arte per la Ceramica in
Florence, ltaly in1974, and obtained an M. Phil.
Degree in Islamic Art and Architecture from the
University of Oxford in 1984.

Tamari is actively involved in the promotion of
art and culture in Palestine, and serves as advisor
and member to numerous institutions and cultural
boards. She served for more than two decades as
a professor of Islamic Art and Architecture and Art
History at Birzeit University, where she also founded
and directed the Birzeit University Museum between
2005 and 2010.

As an artist, she specializes in ceramic sculpture
and conceptual art, and has exhibited widely in
Palestine, the Arab world, Europe, the UK, Japan
and the USA.
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Mohammad Joulani

Joulani was born in 1983 in Jerusalem. He
graduated from Al Quds University with a
Bachelor's degree in Fine Arts in 2009, then
worked as a teacher at Al Quds University in its
Fine Arts Department between 2011 and 2013.
He presently lives in Jerusalem, and works as
a freelance artist and art teacher with several
cultural associations.

Joulani has participated in many local and
international exhibitions and art workshops,
including the International Art Festival in Fes,
Morocco in 2013, an exhibition at the Frau
Museum in Germany, as well other exhibitions in
Germany, Malaysia, and the United States.
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Johny Andonia

Andonia was born in Jerusalem in 1985. From
early age he has been interested in art, thus
he joined several art courses and advanced
his talent through which he was qualified to
study Art at Aarhus Fine Arts Academy in
Denmark.

After receiving his BA in 2010, Andonia
returned to Bethlehem, and became involved
in several art projects, as well as joined the
faculty of Dar Al Kalima University College of
Art & Culture, where he presently teaches art
history and painting.

Andonia in his current art project works on
painting contemporary urban landscape of
his surrounding, and often links between the
change of the culture and the change of the
landscape. He has displayed his paintings
in various local exhibitions as well as in
Denmark, Sweden and USA.
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Monther Jawabreh

Jawabreh was born in Arroub refugee camp
in 1976. He received his BA in Fine Arts from
An-Najah National University in Nablus in
2001. He taught Art in different institutions
including al-Quds University in Abu-Dis. In
2012, he decided to settle in Bethlehem; he
established “Marsam 301" and is currently
dedicating all his time to his artwork.

Jawabreh has travelled throughout the
Euro-Mediterranean region with his artwork,
through art residencies and exhibitions. He is
amultidisciplinary artist using mainly painting,
and also performances, photography
and video art. Through his art, Jawabreh
compares how his personal experiences and
extraneous events have together shaped
his present existence, and the conflicting
consciousness of the artist himself dealing
with the emotional and psychological chaos
that he has carried out subconsciously from
his homeland, living under occupation, to
other lands, and the way his identity has been
transformed to its present state.
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1ol The Camp

Sexle (usSlly (81 Uiy euell slesbl z5h)l s This work presents the architectural scene
Al el - gmeY) ge e Qf the camp horizontally. The composition
is taken from al- Am’ari refugee camp in
I O ekl I BT 8y Sy Jasd] 1ia Ramallah.

It reflects the view of the beholder from
outside the camp.
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For Life

The concept of the work is to summarize
the title “For Life” as the artist realizes it,
and then, as the audience view it as well. It
was expressed in a realistic painting style,
representing a mother who is building a
new life for her newly born child as a direct
expression of the meaning of life.
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Fouad Salah Abdullah Yamani - Ramallah
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the Hope of the Violin

The painting represents a Palestinian girl
standing in her house which is destroyed by
the occupation. In spite of the

destruction, she is smiling and looking at the
horizon through a hole in the facade of the
house, caused by the bombardment. She is
looking at the sun with a smile full of hope
that life will be better, believing that there is
no everlasting occupation.

Maybe in the near future, this destruction
will turn to be construction. Besides, she
observes in silent, carrying her viloin, with
which she will start playing and filling the
place with sound of hope and optimisim for
the people of Palestine to live a better life
inspite of all the difficulties and destructions.
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Anticipated Freedom

A painting that simulates the people’s dream
of freedom, the dream that we hope to
achieve more than sixty-eight years ago, the
dream of the Palestinian people of freedom
for a decent life.

This work is inspired by the brilliant French
artist Eugene Delacroix, “Freedom leads the
people”.
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understanding what remains of nature!
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water and salt

The art work revolves around a contemporary
humanitarian issue, the issue of hunger
strikers for freedom.

The work embodies a poetic state in the cell,
where the pain is mixed with nostalgia ... and
longing with patience... This situation behind
the bars, represented as the inside of a lamp,
in return allows beautiful moments which may
not be found outside. Despite the cruelty and
suffering faced by the prisoners, they are
steadily stand for hope and life.

The oval shape, which dominates the painting,
represents the womb from which a great hero
will be born. “Water and salt” are the food
and the weapon that will keep and support
the hero throughout his struggle to survive -
the struggle for life.
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We deserve life

They are passersby, they do not like to see
our homeland green, they uproot the trees
and Kill the birds and humans. At this painful
moment, a Palestinian girl shudders and runs
to the birds’ nest to protect them from the
dredging, fearing their disappearance, vyet,
she has a look of love and a smile of hope.

The mother of the birds did not leave her
nest, which is her homeland, she remained
attached to the olive branch. Having one
eye watching the danger and the other eye
guarding her young birds, the mother bird
confirms that ... “we are everlasting as long
as the thyme and olives are rooted in the land
and we deserve life ... ©
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On this earth what makes life

worth living

The idea of this work is based on my personal
experince from the former war on Gaza in
20014. | felt that | will die from the severity of
the Israeli indiscriminate shelling, but at the
same time, | had a feeling that life was worth
trying to safe myself and my kids, therefore, |
took all possible caution to stay alive..

After those dreadful days ended, my life
journey began again, and immediately, |
resumed painting. My paintings reflected the
complexity of my feeling during the war; the
contradiction between loving life and hating
death.
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For Life

The artwork includes a humanitarian issue
with many deep positive meanings that do
not require a specific age to implement and
to express.

The artwork presents the image of a girl who
provides the most she can provide to a needy
person. The painting shows an innocent and
pure communication that expresses humanity,
the love of life, optimism and hope for life.
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Bassam

Bassam is a child with Down Syndrome. He is
worth drawing and deserves life.

| painted Bassam’s face on pieces of magnet,
and presented the child’s rights on a sheet
of iron by etching the paint. Bassam has the
right to play, education and love. He has the
right to stick to his rights just as strong as
magnet sticks to iron.

At the back of 9 large magnetic circles, |
painted in a childlike way, images that reflect
the feelings of people with Down Syndrome,
like the love they cultivate in their homes
and surroundings. They are angels on earth
spreading around happiness and love, they
do not harm anyone, as they are innocence,
serenity and beauty.
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Surrounding life

Through this painting, | express the spiral of
homelessness and the endless transition from
exile to exile. This child is trying to impose
her control over her small surrounding, where
events rotate and everything changes except
the fact that she is a refugee.
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Index color
illustrations:

1. 100/100 cm, 2. 80/60 cm, 3. 160/90 cm,
Acrylic on canvas Oil on canvas Acrylic on canvas
2016 2016 2017



4. 90/120 cm, 6. 100/80 8. 80/120 10. 100/90
Oil on canvas Oil on canvas Acrylic on canvas Oil painting on mag-
2017 2017 2017 nets and iron, 2017

5. 115/63 7. 160/90 cm, 9. 100/80 11. 90/60
Acrylic on canvas Oil on canvas Oil on canvas acrylic on canvas
2017 2017 2017 2017
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